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Love/Hate Relationship

Canberra debut author Sally Thorne has burst onto the scene with sexy workplace comedy The
Hating Game (Hachette Australia). Appealing to “fans of Bridget Jones and Lauren Weisberger”, the
novel was first sold in a two-book deal to New York. Not bad for a first-time novelist.
Hi, Sally. How long were you
writing—and how many manuscripts
did you notch up—before receiving
The Call?
I loved creative writing in school, but
university and beginning full-time
work made me fall out of love with
typing words on a computer screen! I
started writing again in 2009. It was
a very dark, bleak winter and I was
trying to think of a cheap hobby to
occupy myself with. Writing is perfect;
all you need is a computer and free
time. I took a creative writing course
and started writing about six different
novels that trailed into nothingness
about five chapters in. They were all
good practice and harmless fun.
The Hating Game is the first novel
that has ever seen the light of day, the
only one that I got all the way to The
End, and is also the first manuscript
I ever submitted to publishers. This
book is my dream come true and it has
completely changed my life.
Please tell us about The Hating
Game and where the idea sprang
from. Was your day-job writing
funding submissions and drafting
contracts (in government, we
imagine) any inspiration?
The Hating Game is a classic girlhates-boy romantic comedy. If there’s
one thing you need to know about
Lucy Hutton it’s this: she hates Joshua
Templeman. They sit opposite each
other in a silent office on the top
Continued on page 4....
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From Your Editors
The year is Marching on (see what we did there?). Some will be
happy to bid adieu to the steamier weather and free themselves
from the lingering ‘summer holiday’ brain-fog.
But, if you still need help getting back in the swing of things,
this issue should help! There are plenty of articles to motivate
and inspire, from ‘5 Steps to Finding the Right Agent’ (thanks
Juliet Madison!) to how writing romance fiction helped awardwinner Fiona Lowe pen a 500-page multi-generational novel
(yup, 500 pages!)
Dive in! Meanwhile, here’s what’s on our minds this March:
Carla Caruso

Daniel de Lorne

I’ve been a bit slow to put my littlies in daycare (my
twin lads are three-years-old). But this year they’ve
started in one day of childcare a week. Funny about that
saying, ‘be careful what you wish for’. I’m enjoying the
uninterrupted stretch of hours to get work done…but
the house feels a bit quiet. I’ve changed; not sure I could
sit at the desk full-time eight hours a day anymore!

March is going to be a quieter travel month for me,
which is just as well as I’m butting hard up against a
deadline for a new book. There’s nothing like a deadline
to really motivate you, is there? I’m also very lucky to
be giving a reading with two other emerging authors at
The Wheeler Centre in Melbourne this month. All I’ve
got to do now is choose a good excerpt.

I’ve broken my recent ‘book drought’ with a few stories
getting the green light. But, as always, I’ve learned
more from my failures than any successes. Like, don’t
rush edits just because time is restricted. Aim to put
out the best book possible, even if it takes longer.
Writing buddies have made me revisit manuscripts I
wanted to give up on, which were worth the extra time.

This month is also going to be a good time to get into
a bit of a routine with my ‘day job’ again and balancing
that with writing my own stuff. As much as I enjoy
seeing new things, sometimes it’s really comforting
to have a schedule and regular timeslots for getting
things done. I’m looking forward to being a lot more
productive in March.
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Committee Profile: DB Tait
Some of you know me as DB Tait,
some as Keziah Hill and some as Deb.
Names are fluid in my family since
my real surname is only as old as my
great-grandfather (there is a definite
story in that).
I joined RWA in 2004 and this is my
second time on the RWA Executive.
I’ve also been a contest co-ordinator.
I started writing erotica but now
concentrate on mystery/crime with
romantic elements. I’m published
with Pan Macmillan and Harlequin
Escape as well as being self-published.
At the moment, I also work in the
community sector, coordinating a
3

no-interest loan scheme for people
who live on low incomes. For about
14 years I worked in the NSW prison
system, mostly in drug and alcohol
services (which is a great background
for my crime novels). As well as being
on the exec, I coordinate volunteers.
Most of RWA’s services are provided
by volunteers who also have families
and community commitments.
Through all that, they try to fit in
writing! Nevertheless, volunteering
is a great way to find out about
RWA as well as pick up lots of useful
info about writing and publishing. I
encourage you to put up your hand!
ROMANCE WRITERS OF AUSTRALIA | MARCH 2017

Love/Hate Relationship
Continued from page 1....

floor of a publishing house and
spend their days playing juvenile
games to provoke each other.
The Mirror Game, the HR Game,
the Staring Game, and always
the Hating Game. When a big
promotion is announced and our
two competitors face off in the
ultimate battle royale, Lucy starts
to wonder if she actually does hate
Joshua, and does he hate her? Or
is he just twisting her up in the
newest, strangest, sexiest game
they’ve ever played?

Getting an agent [Taylor Haggerty at
Waxman Leavell Literary Agency] was
key for me. If I hadn’t signed with my
agent in New York, I doubt my book
would be anywhere today except in
my computer drive. She completely
‘got’ the book straightaway and
convinced me that, yes, this is a book
other people will want to read! It
was tightened up (I was way over the
target word count) and sent out to a
list of big publishers.

The Hating Game was a present for a
friend’s birthday. She only asked for
a short story but the prompt word
she gave me—nemesis—was like a
lightning bolt of inspiration. I could
see Lucy and Joshua sitting opposite
each other in silence. I started
writing and couldn’t stop until The
End. I didn’t outline it and I had no
idea at all where it was going.

“If you write for yourself
and in your own style,
others will respond.”

Choosing to set it in an office was
logical; the old saying is ‘write
what you know’. I worked at the
time in a government office and no
one knew better than me the way
that time drags in a silent room
and the mind games that you can
play with yourself and others to
pass the time.

I was expecting it to take a long time,
and my goal was to just get some
feedback on the novel, but I had a twobook offer from Harper within a week.
I nearly died from surprise and I’m still
recovering. Its route to Australia and
Hachette has then come via Little,
Brown Books in the UK.

How did a Canberra girl end up
being published through the UK?
And where is the book set?

The setting of the book itself is a bit
sneaky. I never set it in any particular
city in my draft. I couldn’t decide
where it was located, and if I was
going to set it in the States, I would
have to do a lot of research because
I haven’t been to New York. So, I just
left it set in Nowheresville. The office
building itself is really the world in
which the story is told for the first
half of the book anyway. When I
began working with my editor I asked
her if that was going to be an issue.
She felt the reader could set it in
their imagination wherever they like.

My original book deal is through
HarperCollins New York. I’m still
a very surprised Canberra girl that
this has happened! I’m asked a lot
why I didn’t publish my book in
Australia first. It all just worked out
this way and I’ve really just taken
opportunities as they arose.

My editor in London initially
assumed it was set in London. The
Hachette team wondered if it was
set in Sydney. The book is going to
be sold in several countries and
this has opened its accessibility to
readers. Interesting how my laziness
has worked in my favour!

When word got out that I had a
book deal, a few male colleagues
cheekily asked if they were
the inspiration. I had to laugh.
Absolutely not! They’re flattering
themselves if they think they could
compare to Joshua Templeman!
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These days you don’t often
see romantic comedies being
promoted on press releases,
which is why it stood out to us.
Do you think the genre is making
a comeback? And if so, what signs
have you seen?
I love the romantic comedy genre
and really enjoyed the chick-lit era
back in the day. I do think it’s time
for it to make a comeback.
At the moment, the world is
saturated with really negative
media. There’s so much bad stuff
going on. I think readers are tired
of finding a book that starts to get
them feeling emotion and hope,
only to have the narrative start to
go bad. Someone dies, someone
gets sick. (I’m looking at you,
Nicholas Sparks!) I really do think
that people are looking for books
to top themselves up emotionally;
to laugh, sigh and have a little
vacation from the stresses of life.
That said, my book isn’t a total
piece of cotton candy. Yes, The
Hating Game is fluffy, funny, sexy
and will leave you with a lighter
heart. It’s also got moments
of sadness, loneliness and
vulnerability, and a generous dose
of shadowed motivations, but no
hearts will be harmed in the process
of reading of The Hating Game. I
hope it remains a favourite on the
shelf that readers will reach for,
to revisit a scene—perhaps the
disastrous office paintball team
activity—when they need a little
pick-me-up.
How does it feel to have critical
praise from New York Times
bestsellers like Kristan Higgins
and Susan Elizabeth Phillips?
It feels wonderful and surreal. As
I’ve said, I never intended for anyone
to ever read this book except for
its recipient. It was written with no
audience in mind. So to have these
wonderful writers read it, support
4

it and recommend it to their own
readership has been just such a
high compliment.

had, and they say a writer’s second
book is the hardest they ever write. I
concur wholeheartedly!

The pair of superstars, writing as
Christina Lauren, first read my
manuscript and introduced me to
my agent. The book has been in
The Washington Post and People
Magazine in the US. I’m a debut
author and so everything has been
beyond my wildest imaginings. I
guess it supports the theory that if
you write for yourself and in your
own style, others will respond.

In my next book, we meet Emma
Carson. She’s an author and
she firmly believes that drama
belongs in books. It’s why she’s
been building a tranquil new life in
London, away from her wealthy,
distant father and her stunning
D-list celebrity half-sister, Claudia.

Authors and movies you love?
I love Marian Keyes and will buy
anything she writes. I also read Alice
Hoffman for her dreamy fairytale
style, Stephanie Perkins for her
delicious Young Adult heart quivers,
Cara McKenna for some heat, and
my favourite classic is Wuthering
Heights by Emily Brontë.

When Emma’s writer’s grant ends
and she flies back to New York, she
finds her dad is being extorted—
again—and Claudia has been
assigned a bodyguard.

He’s big, quiet and gorgeous,
despite his terrible scars—and the
first rule he learned in bodyguard
school was to not get involved with
his clients. Even if there’s a spark.
If Emma can just finish her
manuscript, decide on London
or New York, and repair her
relationship with Claudia, she can
end this chapter nice and neatly.
But real life can’t be edited, deleted
or skipped over, and when she
suddenly becomes a target as well,
Emma is pushed right out of her
comfort zone and up against a man
who has drama carved all over him.

I also adore Chuck Palahniuk, most
famous for Fight Club—his talent is
staggering and he can capture you
with his first sentence. He’s always
vivid, often disgusting and will have
you laughing out loud on the bus.
I own all of his books. Read two
pages of Tell-All by Chuck Palahniuk
if you want to know why I love him.
I majored in Film Studies at university
and that has influenced me heavily
in how I write; I like writing in a
cinematic way with specific set-piece
scenes. I’m a child of the ‘80s and
addicted to nostalgia, so I will always
love The Breakfast Club, The Princess
Bride, Labyrinth, Ferris Bueller’s Day Off
and Pretty in Pink. I recently saw Me
Before You and thought it was a lovely
adaptation of Jojo Moyes’ novel.
What are you working on now?
I’m working on rewrites for my
second book; my contract is for a
two-book deal. It will be available
in 2017. This has been a massive
challenge as I’m basically writing
in the opposite conditions to how I
wrote The Hating Game.
This time, I know for a fact someone
will read this and I had to turn in
my first draft in four months. It’s
been the biggest challenge I’ve ever
5
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The Write Craft with Rachel Bailey

In Deep
Continuing the theme of ‘deep POV’ from last issue, here is Christina Phillips’ stance…
What is Deep POV Anyway?

to focus on her face. “You
were expecting me, weren’t
you?” she added, a hint of
uncertainty in her tone, and it
managed to break his paralysis.

This article is my take on the
difference between deep and
shallow Point of View (POV) when
writing romance. First, deep POV
isn’t the only way or the right way to
craft your story. Like everything else
in the writer’s toolbox, it’s simply
another device that can be used
to convey your story in the best
possible way to your readers.

“Gabriella,” he responded. He’d
been expecting her all right, he
thought. Except she was nothing
like he remembered. Then again,
it’d been seven years since they’d
first seen each other at that
excruciating family gathering.
He’d been eighteen, and she a shy
thirteen-year-old who’d barely
said two words the entire night.
“I see you’ve made yourself at
home already,” he added.

In a nutshell, deep POV is the
ultimate in show, don’t tell. It’s
climbing inside our character’s head
and sliding into their skin so that
there are no filters between them
and the reader. In other words,
no author intrusion. The reader, in
effect, becomes the character.

Why is that a good thing?
In romance, readers love to not only
connect with the characters, but
to also fully immerse in the story.
Sometimes most of the book may be
written in deep POV, other times the
story is best served by going deep
during only the most emotional
scenes, such as the black moment.

Show me how

“The reader, in effect,
becomes the character.”
The above scene works, but the
speech tags create a distance
between character and reader. See
how much tighter the same scene is
by just removing those words:

When we go deep, we can tighten
the prose in a few easy ways that
can make a big difference. If it’s
clear who is speaking, maybe the
easiest thing to do is dump some of
those speech tags.
Another easy one is winkling out
the s/he thought tags. After all,
if we’re already in the head of
the character, who else would be
thinking that thought?
Have a look at the following two
examples:
“Hello, Dex,” she said. Her
voice was soft and he tore his
shocked gaze from her thighs
ROMANCE WRITERS OF AUSTRALIA | MARCH 2017

“Hello, Dex.” Her voice was soft
and he tore his shocked gaze
from her thighs to focus on her
face. “You were expecting me,
weren’t you?” There was a hint
of uncertainty in her tone, and it
managed to break his paralysis.
“Gabriella.” He’d been expecting
her all right. Except she was
nothing like he remembered.
Then again, it’d been seven
years since they’d first seen each
other at that excruciating family
gathering. He’d been eighteen,
and she a shy thirteen-year-old
who’d barely said two words
the entire night. “I see you’ve

made yourself at home already.”
(Ravished by the Billionaire; Taken
by the Billionaire box set)

Take me deeper
There are other easy fixes that
help to deepen the POV of a scene.
By deleting the felts and knews
we’re removing those filters that
remind readers that they’re, well,
reading. We can add direct internal
thoughts in italics that show the
same information but in a far more
personal and intimate way, that
won’t jar the reader back to reality.

Show me examples
Here’s the original scene from the
beginning of my book, Hold Me Until
Midnight (Entangled Brazen), when
Scarlett first meets Jackson.
Scarlett stood, and then forgot
how to breathe.
The man standing before her,
taking up more space than any
mortal had any right to, was
over six feet tall with muscles
that filled out his black tee to
the point of indecency. Her
mouth dried as she dragged
her fascinated gaze up from
his biceps and saw his stubble
darkened jaw. A part of her
mind registered there was a
sardonic smile on his lips, but
she was in no state to question
it. She was still reeling from
the impact of seeing Jackson
Grayson in the flesh.
He was built. And he was
devastating. But she already
knew that from the gossip at
work. It was the reason why
she’d made the appointment.
But even so, she hadn’t counted
on him being so perfectly right
for her purposes.
6

umbrella for courage. I’m armed
and dangerous, so watch out.
(Hooked, Viking Bastards MC #1)
So, there it is. My brief overview of
what deep POV is, and some easy
tips and tricks to convert shallow
POV into deep.

Okay I’ve got it, now what?
Now it’s your turn to look at your
manuscripts and see where you can
deepen the viewpoint by weeding
out words like ‘feel’, ‘thought’,
‘know’ and ‘see’.

There’s nothing wrong with the
above scene. It shows us that
Scarlett thinks Jackson is hot and is
perfect to hire as her fake date.
But this is the first time they’ve
met, and by going into deep POV
it’s possible to crank up the visceral
reaction and emotional punch so
that the reader is seeing Jackson
through Scarlett’s eyes.
I cut the saw, seeing and knew,
added some internal thoughts, and
this is the same scene as it appears
in the published book:
Scarlett stood, and then forgot
how to breathe.
The man before her, taking up
more space than any mortal had
any right to, was over six-feet
tall with muscles filling out
his black tee to the point of
indecency.
He looked like Thor.
Her mouth dried as she dragged
her fascinated gaze up from
his biceps. Don’t think about
his biceps. She focused on his
stubble-darkened jaw instead,
but that didn’t help. She’d never
gone for the unshaven look
before but to hell with that.
Stop staring at him. Good advice.
A shame she couldn’t follow it.
The gossip at work hadn’t done
him justice. He was so right for
her purposes it was unnerving.
(Hold Me Until Midnight)
7

By weeding out the shallower POV
elements, the second scene is far
tighter and has more impact. The
reader is in the moment, rooted,
and Scarlett’s flashes of internal
thought show her sense of humour.

I write in first person POV.
I’m already in deep, right?
It’s tempting to think that if you
write in first person, then you’re
automatically in deep POV, but that
isn’t necessarily so. First can be
shallow POV or deep, just the same
as third.
Compare these two examples:
I feel my face burn and there
isn’t any way to hide it. I know
my younger sister enjoys being
the centre of attention, but
having a room full of guys
staring at me makes me want
to run back outside. Trying to
hide my trepidation, I grip my
umbrella for courage. It’s a poor
weapon, but it’s all I’ve got.

Remember that the closer your
reader is to the character, the more
connected they will be to the story.
And when your reader connects,
that’s when the magic happens.
Christina Phillips is an ex-pat
Brit who lives in sunny WA.
She spends her days (and, let’s
be honest, her nights as well!)
dreaming up hot bad boys with
badass tattoos and very big bikes.
She’s owned by three adorable
cats who secretly run the
universe, and her gorgeous and
ever-expanding family help keep
her sane. At least, in theory.
Her latest release is Hooked
(Viking Bastards MC). You can find
her at www.christinaphillips.com.

The above paragraph works fine to
set the scene and show the reader
that Grace is embarrassed and
out of her element. But see the
difference if we go into deep POV:
My face burns, and there isn’t
any way to hide it. Unlike my
younger sister I’ve never enjoyed
being the centre of attention
but I won’t let a room full of
guys know that. I make my way
towards the bar, gripping the
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5 Steps to Finding
the Right Agent
by Juliet Madison

A writer can have a successful
career with or without an agent.
But, for many, having an agent
can be beneficial to maximise
career opportunities, guide you
through the progression of your
career, and help you to make sense
of publishing contracts—as well
as negotiating the best possible
book deals and liaising with your
publisher.
For those interested in finding an
agent, here is some advice based on
what I have done and what I have
learned along the way.
Firstly, my story in a nutshell…I’m
a multi-genre writer and started
out digitally published without an
agent, then decided to search for an
agent for my unpublished work and
to help me make the most of my
future career.
I queried 70 agents over a threemonth period, which resulted
in around 10 full requests, a few
partials, and eventually, two offers
of representation. Then a decision
had to be made, which was difficult,
but a great position to be in.
I’ve been with the same agent
for the past three years now, and
during that time have received a
five-book deal in print, ebook and
audio, and two non-fiction/self-help
book deals, one of which resulted in
the publisher selling foreign rights
as well. For me, those results would
have been unlikely without the help
of my agent, so in my situation
working with an agent has been a
great asset to my career.
For best results to help you find
the right agent for you and your
career, take some time to plan your
approach by following these five
steps:

Reason Number One
Know your market and your goals.
The market for your book relates
to who your readership would
be, both in terms of genre and
demographics like age and gender,
and also location. For example,
you might have a book that targets
Australian women in their twenties
who are building their careers and
finding love, or a book that targets
young adult males who are fans of
The Maze Runner. This doesn’t mean
that those who are not in that
market won’t read or buy the book
too, but it helps to have a general
idea of where your book fits into the
marketplace so you can pitch it to
an agent (or publisher).
It’s also good to have some goals in
mind for your career. Do you want
to publish just one book, one every
year, or several books a year? Also,
do you see your book-writing as a
hobby or a bonus income, or do you
want it to be your main source of
income and your full-time career?
Do you want to be in bookstores
around the world, or are you happy
to focus on digital publishing?
Knowing your goals will help you
match with the right agent who can
assist you in reaching them.

Reason Number Two
Decide which country to target.
Many Australian writers are unsure
whether to focus on the Australian
market and find an Australian
agent, or to search for an agent
overseas (in most cases, the US).
Some writers have one of each. If
your book and the future books you
plan to write have a very Australian
feel or setting, would do well in the
Australian marketplace, or your
main goal is to be on bookshelves in
your local store and those around
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the country, then you could start
by querying Australian agents.
You could even submit directly
to Australian publishers as many
accept unsolicited manuscripts
now, unlike in the US.
But if your books have an
international appeal and universal
themes (even if they are set in
Australia), and you’d like to reach a
much larger market, then querying
agents in America is a good choice.
That’s not to say that if you go the
Australian route first that you won’t
also reach an international market
at some stage, but you need to
decide which approach you would
prefer to start with.

Reason Number Three
Find suitable agents and
create a list. If you’re querying
Australian agents, it is a much
quicker process because there
are so few here compared to
the US. You can look up which
agents represent Australian
authors, who write similar
books to yours, via their book
acknowledgements or website,
or you can check the Australian
Writer’s Marketplace for a listing of
agents (as well as publishers and
writing opportunities) at www.
awmonline.com.au.
For US or international agents,
you can also look up similar books
and author websites, but a great
way to find suitable agents is
through websites including www.
agentquery.com and www.
querytracker.net, where you can
search by genre to narrow down
your list.
Another option is to keep an eye
on the Twitter hashtag #MSWL
(manuscript wish-list) where agents
and publishers often tweet the
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manuscripts do you have ready or
in the works? What do you want to
achieve in your career?
And create a list of questions you
would like to ask an agent during a
phone discussion or after an offer,
to help you make the right decision
and make sure the agent will be a
good fit for a working relationship
with you. You can Google questions
to ask an agent, but some common
ones include: Which publishers
would you submit my book to? If I
start writing in a new genre in future,
would you represent that, too? What
is your track record/success rate
for selling manuscripts? Would you
provide detailed or basic help with
revising or polishing my book?
Choosing the right agent comes
down to several different factors,
and if you end up with two or more
agents to decide between, you
need to take into account not only
business considerations but also
gut instinct. So trust yourself and
go with who feels right for you.

Photo: Dassia Winkler

specifics of what they are looking
for. But don’t query them on Twitter
unless they are asking for Twitter
pitches. Go to their website and
follow the guidelines and mention
#MSWL in your query letter.

Reason Number Four
Create a system for querying.
Some online agent databases allow
you to track your queries online, or
you can simply create a spreadsheet
or basic Word document with a
table so you can keep track of
who you queried and when, and
what was sent, so you don’t make
any mistakes during follow-up
communications.
In your tracking document, include
the following: agent name, agency
name, website, date queried and
what was sent (e.g. query only,
partial, full, etc.), response received,
and any further material sent.
It can also be helpful to make note
of the timeframe an agent suggests
for sending them a nudge or followup to check the status of your
9

query, as some allow that and it can
speed up their response.
After checking the query/
submission guidelines on each
agent’s website (they differ, so
don’t ever send the same email
to everyone), send several queries
at the same time to give yourself
plenty of options, but don’t exhaust
your whole list right away. Query
in batches such as 10 or so each
week, to allow time to get feedback
which could be used to improve
your future queries, but also so that
if you get an offer, you have other
agents to contact to see if they
would like to offer as well.

Juliet Madison started writing
her first novel in 2009 and is now
a bestselling author of 15 books
including romantic comedies,
coastal romance, and the young
adult series, The Delta Girls. She is
also a self-empowerment author
and colouring book artist. Juliet
lives on the picturesque South
Coast of NSW and is represented
by literary agent Joelle Delbourgo.
Visit www.julietmadison.com.

Reason Number Five
Prepare for interviews and offers.
If you get any full manuscript
requests, it’s a good idea to be
prepared for questions that might
be asked of you, and also questions
you would like to ask the agent if
they request a phone call. Have
some answers to questions ready,
such as: What are some comparison
books or authors? What other
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Books ‘n’ Bloggers
by Renee Conoulty

Book Spotlight

Getting book reviews can be hard
work. Your friends and family might
read your book but most of them
don’t write reviews and you don’t want
to strain your relationships by bugging
them about it.

The Dangers of Truffle
Hunting by Sunni Overend
(HarperCollins)

Do you know who likes writing
reviews? Book bloggers. They might
seem like reading machines but they’re
not. They’re people with busy lives
who can’t say yes to all the review
requests they get.

Raw and real. Sunni has a beautiful
and unique voice. I haven’t read
anything quite like this. I loved the
contrast of the down-to-earth
sibling relationship with the stilted
mother-daughter relationship, then
the romance…swoon. The food.
The photography. I felt like I was
there, seeing it all, and that’s a huge
thing for me because I struggle to
visualise things.

My all-time most popular blog post is
called How to Ask a Blogger to Review
Your Book. Here are my tips (follow the
link for more details):
1.

Read the blog.

2. Check their review policy.
3. Follow them on social media.
4. Write a personalised review
request.
5. Be confident, not cocky.
heysaidrenee.blogspot.com.
au/2015/07/how-to-ask-blogger-toreview-your-book.html

Blogger in Focus
Alison Drew of Ali The Dragon Slayer
cancersuckscouk.ipage.com
What genre do you review?
I review chick-lit, romance,
erotica, horror, thriller, crime,
mystery...anything really except
sci-fi/fantasy although I will
promo those.
Do you accept review
requests?
I open and close my review
requests due to time
constraints, but will always
accommodate authors I have
worked with before on a priority
level. I have a review policy on
the blog with a contact form.
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blog name, Ali The Dragon Slayer
because my particular cancer,
Leiomyosarcoma, is a rare strain
and the dragon is its logo!
I had many hours in hospital
where I could read and wanted
to share the experience of my
books and my cancer journey.
I am still fighting (no cure) but
have been accepted into the
book-blogging community and
love it—so much support—and
I’ve built up a large following
and relationship with many
authors so I’m always busy!

When did you start blogging
and why?

Now the blog is my life and I
really think it has given me the
strength to keep going.

I started the blog in August 2015
as a hobby to keep me occupied
while fighting cancer, hence the

Twitter: @DrewComps
Facebook: www.facebook.
com/DrewComps/
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What I’ve Learned From Writing Romance
Fiction Helped Me Write a 500-page Novel
by Fiona Lowe
I sold my first book, a category
romance, in 2005. At the time, I
couldn’t imagine writing more than
53,000 words; as it was, each had
been chiselled from stone. I had no
grand plans other than to write more
medical romances for Harlequin.
Fast forward to 2009 and I found
myself writing Boomerang Bride,
my first single-title romance. I’d
reached a point where I’d developed
new writing muscles that wanted
to be flexed. The bigger word count
gave me more characters to play
with but the romance was still front
and centre, driving the novel.
In 2014, after having written six
single-title romances and 22
category romances, I discovered
yet again new writing muscles
craving a workout. I had an idea for
a multi-generational novel about a
65-year-old woman, her three adult
daughters and their daughters.
Imagine TV series A Place to Call
Home meets Love Child. Suddenly,
I had characters coming out of my
ears and a plot driven by secrets,
lies and family relationships. It
involved a whiteboard, reams of
scrawled notes and a lot of ‘OMG,
why did I even contemplate the idea
I could make this work?!’
Then I remembered something.
A book about women is a book
about relationships. I’m not just
referring to romantic relationships
but to all types of relationships;
daughter-parent, sibling, friends,
colleagues…the list goes on.
Women are hardwired to make
connections with other people. We
seek intimacy. This is why you find
women sharing intimate stories
about their life with other women
while the blokes in the room are
stuck on discussing the cricket.
Women seek to keep a conversation
going because they want to make
11

connections. They want emotional
support, cooperation and praise,
and they go out of their way to
foster this.
I realised that my backlist of
romances, all those relationships
I’d written over a decade, were the
perfect foundation to underpin
all the other relationships I was
writing in Daughter of Mine. And
there are a few in this 500-page
novel. Two marriages, one fledging
relationship, five very different
mother-daughter relationships,
sister relationships, and then there
are the in-laws….!
Writing romance fiction has not
only taught me the craft of writing,
the page-turning pull of scenesequel and the power of ‘show not
tell’, it’s ingrained in me the visceral
power of mining emotion so deeply
that readers live the rollercoaster
ride along with the characters. They
take the same journey; they feel the
same gut-clenching anxiety and the
euphoric joy. The reader cheers for
them or boos for them, depending
on the character, and then the

reader misses the characters when
the book is over.
There are times when I’m reading
a book not written by a romance
author and I find myself thinking,
‘you just gave away all the emotion’.
I want to rewrite the scene there
and then so it grabs me by the
throat and makes me feel. It’s those
moments when I realise exactly
how much I’ve learned from writing
romance fiction.
Whether you’re writing a
mainstream novel or a romance,
writers of romance fiction
understand emotion. It’s the
backbone of every novel we write. It
makes our readers feel. Be proud of
that. I know I am.
Fiona Lowe is the author of
Daughter of Mine, published by
Harlequin MIRA and on sale now.
Fiona’s also been a midwife, a
sexual health counsellor and
a family support worker; an
ideal career for an author who
writes novels about family and
relationships. A recipient of
the prestigious US RITA award
and the Australian Ruby award,
Fiona’s books are set in small
country towns and feature real
people, facing tough choices, and
explore how family ties impact on
their decisions.
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Indie World: Instagram vs Facebook
by K E Osborn

Instagram versus Facebook for
authors…which is better? The
debate could go on for ages. But the
answer is simple: there is no correct
answer. For every author, each
media platform works differently.
Some find Instagram outperforms
Facebook tenfold, others find
Instagram doesn’t even compute
for them at all.
For everyone the results are
individual, especially with marketing.
The best thing to do is try them both
out for yourself and see which one
works best for you. For me, they
both work, which is a bonus.
I don’t just use them for marketing,
but also as a way to engage with
my readers, a way to show them
my personality and to make myself
more personable. So I’m not just
an author but a human, too—with
likes, dislikes, a sense of humour and
hobbies outside of the book world.
It is important to show your readers
via the posts you make (either by
photos, memes or the text you
write) who you are. But in saying
this, you must also maintain your
professionalism. It is important
when putting your social image
forward not to engage in any of
the following: political views,
racial discrimination, gender
discrimination, body-shaming,
bullying of any kind—basically
anything that is negative. Even
things like constantly telling or
showing readers you’re sick or
depressed all the time is a nono. Readers only want to know
about the good things and it is
unprofessional to show anything
negative in your life and hound
people with your ‘drama’.
Now, what’s the difference
between posting on Facebook
and Instagram? Well, Instagram is
primarily image- or video-based.
So you post an image/video with a
very small amount of text including

relevant hashtags (for example,
#indieworld #keosborn) so people
can search for hashtags and find
posts linked to that hashtag.
The only downside to Instagram
is you can’t post active links.
Alternatively, with Facebook, you
can post links, videos, photos, plus
you can make groups, pages, blogs—
it allows a much broader variety.
Facebook actually owns Instagram.
This is a good thing, because when
you want to do an advertisement,
you can choose to run it on
Facebook alone or you can have
it post to Instagram as well. I find
this a great option because the
more audience you can get your
advertising to the better.
Advertising with Facebook is tricky,
though, and it does take some
fiddling with to make sure all the
settings are right to get the best
possible bang for your buck. So
make sure you set a small amount
of money to start off with while
you’re trialling your target audience.
All in all, I don’t favour Instagram
or Facebook. I use both equally and
find them as good as each other.
Though they are very different, with
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different rules. I find Instagram far
more lenient with what you can
post. It’s fun to play around with
images and text to create striking
posts for your readers to engage in.
Finding your reader base is
important. Know what they like,
show them what they want, and
stick to it. Sometimes it’s hard
but using the right tools can help.
Adding apps such as PicsArt and
GIPHY to aid in posting pics and
video to Instagram can help. Also
reposting apps, such as Repost, help
with sharing other authors’ posts,
too. After all, this is a community
and sharing other authors’ posts
is only helping our community
flourish.
**I have no affiliation with PicsArt,
GIPHY or Repost but I find their apps
useful.
In next month’s column, I will
discuss stock images versus
photoshoots for covers. I look
forward to bringing you some more
helpful advice.
Much love,
K E Osborn
www.keosbornauthor.com
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Work in Progress
by Stefanie London

Have you ever met that person who
seems to have it all figured out?
That person who has solid goals,
knows how to achieve them, and is
well on their way to their version of
success?
The reason those people are
on a clear path is because they
understand the basics: why they
write and how that’s connected to
what they want to achieve.
Why do YOU write?
Understanding why you write is an
important factor in determining
success, which, in turn, helps you
set goals and create plans. Beyond
that, it will help you to make the
decisions to best guide your career
and it’s the thing you can use as a
life-raft when the going gets tough.

♥♥ you want to make a new career
for yourself?

♥♥ It will help you make good
decisions. For example, if you
receive an offer to co-write a
book with someone, but you
really work best alone then you
know this opportunity might
not be the right one for you.

♥♥ Do I want to be published?
♥♥ Do I want my writing to support
me financially?
♥♥ Do starred reviews/bestseller
lists/awards matter to me?

♥♥ It will help you know how
to focus your development.
For example, if your ‘what’ is
to have a book hit a bestseller
list, then you might want to
research advertising strategies
to increase sales.

♥♥ Do I work better alone or
collaborating with others?
♥♥ Do I need full control over my
work?
♥♥ What am I good at?

Basically, it’s the foundation for
understanding what success means
to you.

Step one: understanding
your ‘why’

Based on your answers to the above
questions, it’s time to start thinking
about where you’re headed. This
is the big-ticket goal that you’re
working towards (for now—since
new goals will be made as you
progress).

♥♥ you feel happiest when you’re
creating?

So, why is understanding this
important?

Your answer could be something
else entirely. The next step is to
ask yourself some exploratory
questions:

Step two: understand what
you want to achieve
(aka your ‘what’)

Do you write because:

not just what you think you should
be doing because someone said it
was ‘the right way’.

♥♥ you want to share the stories in
your head?

♥♥ It’s easier to get to where
you’re going if you know the
destination. It also makes
it easier to ‘stop and ask for
directions’ when you get lost.
This means you know what
you need to ask and who to get
information from, as well as
where to spend your resources
(e.g. time and/or money).
From here you can create a plan and
break the ‘what’ down into smaller
action items that will help you
achieve your goal.

For example, if you write because
you have a personal story to tell
and you enjoy creative control, your
‘what’ could be to self-publish your
memoir.
If you want to make a career for
yourself and you enjoy collaborating
with others, your ‘what’ could be
signing an agent to sell your series
idea to a publisher.
If you’re already published but
you love teaching, your ‘what’
could be to write a craft or how-to
book and turn that into speaking
opportunities.
This is also a great exercise to make
sure the direction in which you’re
headed is the right one for you and
13

And just like that, you’re one of
those ‘got it together’ people who
know where they’re headed.
Stefanie London is a USA Today
bestselling author, a 2016 Ruby
finalist and a self-confessed
caffeine addict.
She’s currently based in Toronto
but still calls Australia home.
(You’re welcome for the
earworm.)
You can find out more about her
sexy contemporary romances
by checking out www.stefanielondon.com.
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Marketing Questions Answered
by Sara Hood

Q: Marketing is so expensive! How can I afford to promote my book when I don’t have any
money?
A: This is another question I get
from so many people that I haven’t
attributed it to any one person as I
normally do.
It’s a bind, isn’t it? If you’re funding
your marketing from current sales
and those are currently low, how
can you grow them with no budget?
Worry not. There are lots of free
resources you can use and here are
some:
Facebook. The free in-built
scheduler in Facebook is a godsend.
It means you don’t have to be there
in real time sending your posts but
can set up a week’s worth in about
an hour. It’s only on business pages
and it’s under the down arrow next
to the blue box that says Publish,
which is on the bottom right of the
‘Write something’ box that you post
your posts to.
Twitter. I use Hootsuite to schedule
tweets. It has a basic free service
that does the job perfectly fine. You
can also schedule to Facebook from
it, but I tend to prefer to use the
scheduler in Facebook.
Canva. If, like me, you’re not great
at design or have no time to learn
the pro and semi-pro programs,
then Canva is the business. You can
use it for free, but they will ask for a
credit card when you sign up simply
because some of the images are for
sale. For the grand sum of $1. If you
opt for free images then there’s no
charge. You can also upload your
own images. Great for making a
quick graphic to go with a Facebook
post or tweet for standout visual
impact.
MailChimp. An excellent email
service, it’s free for up to 2000
contacts. It may take a bit of
puzzling out to start with, but then
it’s as easy as breathing. I use it for

all my clients and have it integrated
into their websites so when
someone signs up it automatically
goes to their MailChimp list.
Pexels. There are lots of photo
libraries and some are harder to
search in than others, but my
favourite at the moment is Pexels.
Just double check that the licence
includes commercial use and
whether attribution is required. And
if the pic has a watermark that says
‘Shutterstock’, those are paid-for
pics so I only buy them if I really
have to. I also like StockSnap.io.

you can buy domain names through
them as well.
That’s it. So not having any money
is not an excuse to skimp on book
marketing. There are lots of free
resources out there and now you
know where to look! Have fun
exploring.
Sara Hood has more than
30 years’ experience in
marketing and marketing
communications. Find her at
www.marketing4writers.net.

Plus, of course, you can use
Instagram, Snapchat and Pinterest
for free. I love Pinterest, loathe
Instagram and haven’t even ventured
into Snapchat (and am probably
decades too old for it anyway).
I wouldn’t recommend using a free
website service where you can’t use
your own URL. You really need to
invest in building your brand from
the very first, but you can buy a
super-cheap domain name from
GoDaddy or Crazy Domains and
then use it with a drag-and-drop
website builder like Weebly or Wix
or Squarespace for something like
US$10 a month. I use Weebly and
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Legal Beagle
by Penelope Janu

Novels that focus on elite
athletes and their involvement in
competitive sports (often contact
sports like the various codes
of football, or boxing and cage
fighting) are increasingly popular.

austlii.edu.au. Other sports have
a regulatory framework, too, but
it is usually left to the governing
bodies of the relevant sport, such as
a football association, to regulate
players and breaches of the rules.

Which is why I’m looking forward
to reading Amy Andrew’s newest
in the Sydney Smoke rugby series,
Playing the Player (Entangled
Publishing)! For this week’s column,
I thought I’d look at some of the
issues arising out of contact sports
and their legal implications. Can our
characters injure someone else on
the field all in the name of sport?
What is the difference between a
simple sporting transgression and a
serious assault?

2. Other contact sports such as
football or basketball. The most
relevant area of law here is assault.
Assault laws can be civil (assault
and battery) or criminal (assault),
and deal with situations where
there is an application of force
without consent. These laws are
relevant on and off the sporting
field—but the law assumes that
there is implied consent to most
physical contacts in ordinary
life (like bumping into someone
accidently while getting onto a bus).

“Some issues [arise] out of
contact sports and their
legal implications.”
1. Inherently dangerous games
such as boxing. In the late 1800s,
the courts took the view that
unregulated prizefights threatened
public interest in the maintenance
of good order. But with more
clearly defined rules, and growing
popularity, boxing was ultimately
held to be ‘a demonstration of
sparring’, and therefore legal.
Meaning boxing was seen as a skill
and not a criminal act.
Today, boxing and other contests
(such as kickboxing and wrestling)
where it is likely one of the
combatants will be injured are
regulated by legislation. For
example, boxing in Victoria is
regulated by the Professional
Boxing and Combat Sports Act 1985
(Vic). You can find this legislation,
and other state equivalents, on
15

In a contact sport, what is the level
of physical contact a player is taken
by law to consent to? If the act
occurs during the course of play,
and in accordance with the rules
and usages of a game, there will be
implied consent. If, however, there
is a malicious use of force that is
intended to cause injury or if the
act is reckless (so the perpetrator
doesn’t care whether it causes injury
or not), there will be an offence.

illegal. But if there was simply an
error of judgment on David’s part
(for example, intimidatory conduct
instead of a deliberate act or intent
to harm), he might not be liable.
To sum up, there is a distinction
between what happens on the field
and what happens off it, but any
person (or fictional character!) who
goes beyond the rules while playing
sport runs the risk of committing a
civil or criminal offence.
Penelope is a lawyer and writer.
Her debut novel, In at the Deep
End, is out with Harlequin Mira.

During an AFL game, Victoria leaps for
the ball and catches it. She loses her
balance as she lands and bumps into
Maria, who falls and breaks her ankle.
Victoria and Maria are participating
in a physical or inherently
dangerous sport and Victoria was
playing within the rules. Maria
will be taken to have impliedly
consented to physical violence and
the injuries that might result.
David and Drew, playing AFL, leap for
the ball at the same time. While still
in the air, David elbows Drew in the
head and breaks his jaw.
If the level of violence has gone
beyond the rules and parameters
of the game, it will potentially be
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Contests with Erica Hayes

Contests

Member News

Selling Synopsis Winners
Congratulations to our Selling
Synopsis placegetters!
As judged by Joanne Grant and
Megan Broderick, editors at
Harlequin:
1st

Tanya Kean

2nd

Tanya Kean

3rd

Bree Verity

4th

Kay Lobegeiger

5th

Denise Ogilvie

6th

Stella Quinn

Thanks to Joanne and Megan for
donating their time and expertise
to our contest, and for offering
their constructive feedback to our
finalists.
As always, thanks also to all
our volunteer judges, our judge
coordinator, Margaret Midwood,
and our hardworking contest
manager, Pauline Johnston.

The UK’s PLR (Public Lending Right) rankings for the past financial
year have been announced and RWA member Anna Jacobs was
thrilled to have gone up to the fourth Most Borrowed Author of
Adult Fiction in the UK (11th for adults and children combined).
Previously, she was sixth.
“I am more than a little happy!” says the bestselling author of
historical and contemporary fiction, who splits her time between
WA and England. “The only ones above me [on the list] are James
Patterson, MC Beaton and Nora Roberts. Champagne was opened
last night!”
For the full list, visit www.plr.uk.com/mediaCentre/
mostBorrowedAuthors/top20Authors/20152016Top20Authors.pdf.
Do you have good news?
Share it via hteditor@romanceaustralia.com.

Are you looking for a
critique partner?

Valerie Parv Award
The VPA is our most enduringly
popular contest for unpublished
writers.
After all, who wouldn’t want to win
a year’s mentorship with awardwinning author, writing coach and
all-round guru Valerie Parv AM?
Entries comprise the first 10,000
words of your unpublished romance
or romantic elements novel, plus a
1,000-word synopsis.
Emerging and Aspiring members
are eligible as well as non-members
who are unpublished in novellength fiction.
Details at romanceaustralia.com.

Then join RWA’s critique partner
scheme.
It provides a self-selection critique
partner register where applicants can
be appropriately matched with the view
to forming ongoing critique partner
relationships.
Full details and how to apply at
romanceaustralia.com.

The contest opens in April, so get
your entries ready!

Follow RWA.
Click an icon now.
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Hoot, Hoot! April OWLs
Course Dates: 3-30 April, 2017 | Cost: RWA Member—$30. Non-RWA Member—$80.

Edit Your Own Novel: Back-burning Backstory, Climbing the Staircase of Turning Points and
Using the 13 Main Scenes with Ebony McKenna
In the dark about editing? Let Ebony
McKenna show you how to edit your
own manuscript with this intensive
online course. All welcome! This
is for writers who have written a
novel in a month and need to know
what to do next. Or for writers who
have a few manuscripts in the ‘early
draft’ stage but can’t figure out how
to fix them. It’s also for writers who
are great at starting new stories, get
stuck and end up abandoning them.
In this OWL, participants will
use the editing techniques I’ve
developed over the decades to
look objectively at their own work.
We’ll start with the easy one:
backstory. It’s easy to spot once
you know how. (And I’ll show you
the easiest way I’ve developed.)
Backstory is the number one thing
that suffocates momentum in all
the competition entries I’ve been
reading lately.

The next thing we’ll do is an
adaptation of my ‘13 Main Scenes’
workshop. This is a romancespecific structural guideline. It’s
something I’ve created over many
years, taking structural cues from
The Hero’s Journey, The Virgin’s
Promise and Save the Cat, creating
something that will deliver a
satisfying reading experience for
romance readers.

will still benefit from further
editing by an objective third party
before publication (whether selfpublished or traditional) but it will
train participants to structure their
stories from the very beginning.
Even ‘pantsers’ who can’t cope at
all with plotting will have a great
time training the editing part of
their brains.

It helps writers see the ‘whole story’
at a glance while also showing
them where scenes are missing and
how to fix the soggy middle. I’ll
then move on to ‘The Staircase of
Turning Points’, which drills down
to the action/dialogue and power
struggle within a scene to make
sure the ‘big moments’ of a novel
really deliver.
This is a unique course in that it
will give writers the tools to edit
their own novels. Of course novels

About the Presenter:
Ebony McKenna is the author of
many young adult novels, including
the charmingly funny four-part
Ondine series, where a girl’s pet
ferret starts talking with a Scottish
accent. She is a huge fan of
structure and has presented many
workshops on this topic at RWA
conferences and roadshows. Find
her at www.ebonymckenna.com.
Register at www.trybooking.
com/250030

A Thrilling Guide to Producing Awesome Book Trailers with CT Green/Pressedpear
(Spielberg, eat your heart out!)
Whether you’re a novice or more
seasoned writer (mmm, seasoned),
most authors face a major
challenge: how to successfully
promote hundreds of pages of
written text into one effective cover
image, blurb, post, tweet… So how
does a creative, motivated and
talented writer (yep, we mean you!)
bring a story to life? To engage with
the reader, immersing them into the
world of your fantastically crafted
book?
The answer is simple: you create a
book trailer of epic awesomeness!
Video has become such a powerful
marketing tool, that according
to Statista (2017), “more than 80
percent of global internet users had
visited YouTube in the last month”.
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If you can take advantage of just a
small piece of this with the book
trailer we show you how to create,
you could not only make a huge
impact on the success of your book,
but you are also building your brand
at the same time. (And you don’t
even need an alien on a bicycle or a
beard!)

bossiest goldfish.

About the Presenter:

Pressedpear…

Before becoming a writer…

Is a small but mighty bunch of
digital professionals who love
what they do. Although their core
services are centred primarily on
website design and social media
(with helping authors a specialty),
they’re also rather skilled in many
other areas. You’ll find them at
pressedpear.com.

In between writing, she reads,
gardens, drinks Russian Caravan
tea, kid wrangles, plays Skyrim
and avoids the goldfish. She is a
2014 ARRA finalist for Favourite
Paranormal Romance. You will find
her at www.ctgreen-author.com.

Multi-award winning, New Yorkpublished author C.T. Green worked
in advertising for 10 years before she
became a writer.
She has a Bachelor of Arts with
majors in communication and
literature. C.T. Green now lives in
regional Australia with her husband,
children and extensive collection
of animals, including the world’s

Register at www.trybooking.
com/259149
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#RWAus17 – 26th Annual Conference – Love Gone Wild
Our program is still in the incubator,
taking a little longer to hatch than
anticipated, but trust us, the wait
will be worth it. So, to get you
springing around like a calf in a
field full of fresh grass, we’d like to
highlight two of the main events you
can look forward to at the Love Gone
Wild Conference in Brisbane, 11–13
August, 2017.

Fluff up your feathers, groom out
your fur, polish your leather hide or
add sparkle to your scales…we look
forward to seeing you at the fancydress cocktail party – BRING OUT
THE ANIMAL IN YOU.

Friday Cocktail Party – Bring
Out The Animal In You

Saturday Night – Butterfly
Ball Gala Awards Dinner

One of the biggest highlights of
the conference is the fancy-dress
themed cocktail party held on
Friday night. This event is a great
networking opportunity for you to
come out of your shell and meet the
newbies, catch up with old friends,
meet new ones, put faces to names,
and mingle with our international
guests. We are giving you plenty of
notice to ensure your costume is
ready for the big night.

The grand event at the conference
is the Gala Awards Dinner. This
night is full of glitz and glamour,
giving you the opportunity to tear
off those track pants and strap on
your sparkly high-heels and jump
into your colourful and flowing
dresses. For the men, dust off those
dinner jackets and shine those shoes.

Friday 11 August – 7:30pm–10:30pm
Presidential Ballroom, Pullman
King George Square hotel.

Everyone is welcome. Come and be
graceful like a gazelle, poised like a
peacock or beautiful like a butterfly
because this year’s Butterfly Ball
aims to dazzle you with vibrant
entertainment and a fabulous dining
experience.
The Gala Awards Dinner is an
exciting night for RWA members.
You will find out who’ll win the
Ruby, the Roma, the Lynne Wilding
and other exciting RWA awards.
Picking up one of these trophies is a
highlight in any author’s career.
The Gala Dinner would not be
complete without a fabulous afterparty where you can shake your tail
feathers late into the night.
Saturday 12 August – 7:00pm–
12:00am Presidential Ballroom,
Pullman King George Square hotel.

This year’s cocktail party theme is
“BRING OUT THE ANIMAL IN YOU”.
From the more adventurous of us,
we anticipate seeing crazy animalinspired costumes. Feathers, fur,
manes and tails. Scales, skin, claws
and fins. For those of you who are
more conservative, dig out that
animal-print scarf, dress, skirt, pants
or bunny ears and get into the spirit
of conference.
The challenge is set. The aim of the
night is to outdo Anne Gracie, Tania
Joyce and Tina Clark from grabbing
one of the best-dressed prizes yet
again!
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A Writer’s Life with Anne Gracie
Anne Gracie here, introducing Michelle Diener, my next guest in the Writer’s Life series. I first heard about
Michelle and her books in the best way possible—word of mouth—and I bought the first in her self-published
Dark series; kind of space opera/science fiction romance. I loved it, bought the rest, then discovered she was also
a traditionally published historical writer, so I bought those, too. And that’s not all she writes. Find more about
Michelle at www.michellediener.com.

The Art of Listening to Your Heart
by Michelle Diener

I was first published by Simon &
Schuster’s Gallery Books in 2011,
writing historicals set in the court
of Henry VIII.
A joke among the many authors
I befriended in the US when I
attended the Romance Writers of
America conference a few years in a
row was the idea of ‘the same, but
different’. The concept that your
editor and your readership expected
you to write the same book as your
debut novel but different. That’s
what got you noticed. That’s what
your readers like. So they want that
again, only different.
And it was relatively easy to
write ‘the same but different’
for me, because I was writing a
historical series with the same two
protagonists. You can’t get much
more ‘the same but different’ than
that. Then I moved on to a new
historical series with connected
characters. Also a version of
‘the same but different’, and I
interspersed them with fantasy
novels, because they were a fun
break from the research-heavy
novels I was selling to my publisher,
but they had a historical feel, a
Medieval setting.
But a funny thing happened to me
while I was writing a new historical
novel. My contract was finished, so
this would have been a new book to
pitch, and about a third of the way
in, I was hit with inspiration for a
science fiction romance.
I started writing it, just to get the
first couple of chapters down on
paper. I fully intended to go back to
the historical.
But I never did.
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None of that happened.

That science fiction romance had
me in its grip, and I kept on writing
it, all the time telling myself I was
not being wise. And, really, I wasn’t.
I was going against all accepted
wisdom. I was writing something
totally out of my known genre.
There is a hop from historical to
fantasy, and another hop from
fantasy to science fiction, and all
three, in my opinion, require the
same world-building skills, but it is
a stretch to think my established
historical readership would happily
transition to science fiction.

Some of my readers did follow me
across. Maybe just enough to get my
book noticed by others, who’d never
heard of me, but who were looking
for the kind of story I’d written. And
Dark Horse went on to outsell all my
previous books put together and win
two prestigious awards.

We all know the rules. And I was
breaking them, and not on some
quick jaunt either. Dark Horse, the
science fiction novel I was writing,
took me eight months to finish. And
still, I did it. I knew I shouldn’t but I
was really loving the book. I didn’t
want to switch back to writing
something else. And so I chose to
listen to my heart and simply go
with it.
When it was done, and ready for
release, I decided to self-publish
because I had self-published my
fantasies, and I knew what I was
doing, and I felt if I submitted Dark
Horse to publishers via my agent
that would be yet another six
months of producing nothing for
my readers and maybe another year
after that before the book saw the
light of day. That was just too long
to wait.
So I self-published, but even as I hit
the ‘publish’ button I was sure Dark
Horse would sink like a stone and
barely see the light of day. I was not
a known entity in the SFR genre and
my readers were unlikely to follow
me across.

I know that it could have worked
out differently. That it actually
could have sunk like a stone. Right
book, wrong time, wrong trend,
wrong…something. But it didn’t.
I’m not sure what that says to
those writers who are caught up
in the same situation, who know,
in their heads, that they should
stick to their established genre but
who want to break out and write
something different. And there is no
guarantee that things will work out
the way they worked out for me.
But it’s possible they will.
When I was wrestling with myself,
telling myself to switch back to my
historical, I knew I was listening
to the voice of reason, of wisdom
learned by many writers before me.
But I also knew that I was in the
business of writing because I loved
it, and I didn’t think writing a book I
loved so much could be a bad thing.
It comes down to what your
commitments and obligations are,
and how strongly you feel about
the work you’re doing. My belief
is that a writer’s love of the story
they are writing shines through,
and that if you’re writing a story
that satisfies you creatively, then
that’s probably never a bad idea.
Sometimes listening to your heart is
the smarter choice.
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NEW RELEASES MARCH 2017
All covers are hyperlinked.

P

Anna Jacobs
A Stranger in Honeyfield
Allison & Busby UK

Nicole Flockton
Fighting for Love
Indie Published

Bronwen Evans
Love Me
NYLA

Tea Cooper
The Currency Lass
Harlequin MIRA

E

E

P

E Title available as ebook.

Leesa Bow
Caught Out
Indie Published

Cheryl Adnams
Handpicked
Indie Published

Michelle Somers
Murder Most Unsusual
Thrasher Publishing

Bernadette Rowley
The Lady and the Pirate
Smashwords

P

E

P

E

Heather Garside
Colonial Daughter
Indie Published

Bronwen Evans
Heal Me
NYLA

E

E

P

Meredith Appleyard
No Job For a Girl
Penguin Random House

Rachael Blair
The McKinnels of Jewell
Rock
Harlequin Australia

P

P Title available as print book (and often ebook too).

Sandy Vaile
Combatting Fear
Simon & Schuster

Christina Phillips
Hooked
Entangled Publishing

Cassandra Dean
Silk & Scholar
Decadent Publishing

Melanie Milburne
The Temporary Mrs.
Marchetti
Harlequin Presents

P

E

E

P

Aislinn Kearns
Dangerous Victor
Indie Published

Coleen Kwan
Kissing Her Enemy
Entangled Publishing

Nicole Flockton
Swipe for Mr. Right
Indie Published

E

E

E

Joanie MacNeil
Desperate and Dateless
Books We Love

Louise Roberts
Lady of Seville
Luminosity Publishing

Stefanie London
Taken by the CEO
Entangled Publishing

E

Renee Dahlia
To Charm A Bluestocking
Indie Published

Please visit www.romanceaustralia.com to upload your new release cover for a future edition of Hearts Talk. You will need to login to the
website first. You can also include a URL to link to a book page or author website. Covers and information must be received by the 8th of
the month prior to publication.
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E

E

